
Collagraphy: Collagraphs are prints taken from a plate of collaged materials. The plate, often 

cardboard, can be built up by gluing various media to the board, drawing into gesso, stripping back 
layers or incising.  A variety of low relief textural materials that will hold ink can be incorporated into the 
base plate. The collagraph plate becomes a very expressive, painterly way of developing a sensitive 
and textured print and is inked and printed in relief or intaglio - or both - on an etching press. The plates 
begin to flatten out a little after a few prints but still give good textural results. 

Selecting and preparing a board 

The plate can be stout cardboard, mat-board, plywood, MDF or metal.  The plate can 
also be shaped. 

 Method 

1 Paint a cross from corner to corner with PVC glue on the back if using cardboard 
to prevent curving of the board when media is added to the image side. 

2 Dry the back of the plate. 

3 If the plate is metal or plastic file the edges to prevent damage to blankets. 

Creating a plate with Gesso and Acrylic Media 

When creating a plate using gesso and similar acrylic media, be prepared to experiment, 
as every product will hold the ink differently and give varying tones to some degree. 

 Method 

1 After marking the image onto the plate, apply gesso thickly with a brush or a 
palette knife, lines and marks are formed in the surface of the medium with a 
pointed stylus such as a stick, old biro, knitting needle, pencil or skewer. 

3 Dry the plate thoroughly. 

Adding other materials to Gesso and Acrylic 

 Method 

1 Carborundum a fine, medium or coarse abrasive grit, can be added by sprinkling 
or working into the surface.  This medium creates strong dense tone when inked. 

2 Many materials can be added to the surface with PVA glue such as; fabric, 
Hessian, string, threads, foil, modelling paste, sandpaper and leaves. 

Found objects must be able to pass through the press safely without damaging 
the blanket. 

Incorporating wallpaper, fabric and other textured materials 

Find various materials with raised or patterned surfaces, tear or cut to shape. Masking 
tape creates great textures. 

 Method 

1 Cut and paste pieces of material to the plate making sure the edges are well 
glued down. 

2 Coat with a dilute solution of gesso or PVA glue as above and dry. 

Building up the surface with cut and pasted layers of thin cardboard 

Thin cardboard or thick papers are best for this simple technique 



 Method 

1 Cut and paste pieces to plate, make sure edges are well glued down. 

2 Coat with a dilute solution of gesso or PVA glue as above. Dry well. 

Drying the plate 

The plate must be absolutely dry before being inked and printed, acrylic mediums that 
are not thoroughly dry will stick to the paper under pressure and ruin the plate. 

Heat in an oven for about 30 minutes no higher than 50o Celsius. Heat on an etching 
hotplate for 30 minutes, or dry at room temperature over a few days. The plate may 
curve during drying but usually flattens out when dry. 

Inking the plate 

As the plate is heavily textured it may be necessary to modify the ink with easy 
wipe, plate oil or tack reducer and apply with a stiff brush, card or cloth. 

The plate can be inked intaglio, relief or a combination of both methods.  Inking “a la 
poupee” is an option. If too much ink is left in deeper areas it may migrate during printing. 

Leaves, stencils & other plates can be inked and printed with the plate. 

A thin acrylic plate can also be printed in conjunction with the collagraph, use this 
method to put colour on the print.  Apply ink to the acrylic placed over the un-inked 
collagraph as a guide.  Ink the collagraph (key plate) in readiness but first print the 
monotype (acrylic) followed by the key plate.  

Ghost prints work very well as the collagraph plate holds a lot of ink. 

The plate can also be printed without ink as a blind embossing. 

 

 Method 

1 Apply ink with a stiff brush, card or cloth - whatever works best with the plate. 

2 After blotting ink from the surface wipe first with a flat piece of tarlatan or paper 
polish the surface, clean the edges with a cloth, the plate is now ready to print. 

3 Try rolling up the plate as a relief or combination of intaglio & relief. 

NOTE: Avoid over-inking the plate; apply the ink with a stiff brush, a stencil brush or a 
toothbrush. Ink can be applied with a cloth or a piece of card if the plate is flat. 

Printing on an Etching Press 

Printing multiple plates and over-printing the same plate using a registration sheet for 
precise placement. 

 Method 

1 Soak paper, dry with towel until there is no visible water on the surface. 

2 Make sure the height of the press will suit the plate, runners may be necessary for 
a thick plate. 

3 Cover the back of the paper with tissue to prevent ink ‘strike through’ which will 
mark the blanket. 
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